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ELIANE RADIGUE  

20 NOVEMBER - 20 DECEMBER 2021 

Champ Lacombe is pleased to present a month of virtual and live programming focused on the work of Eliane Radigue. 

Eliane Radigue (b. 1932, Paris) is a leading figure in the history of experimental music and the sonic arts.  Influenced by ‘musique 
concrète’, a type of musical composition that utilizes recorded sound as raw material, and shaped by her discovery of analogue 
synthesizers, her work unfolds an intensity which is at once subtle and monumental. Simultaneously intimate while expansive.   

Through her deep reflection on sound and listening her works, but also her working methods, have come to shape a widely resonating 
set of new parameters for working with sound as musical material.   

Radigue, who turns 90 in January, has built a framework of performers-as-compositional-material that, over the course of the last 
decade, presents a paradigmatic shift in the way composer and performer work together.  Her works often transcend pure 
composition.  They are eco-systems, a complex form of musical ideas, forms and images.  

Radigue began experimenting with overlapping tape loops, microphone feedback, and modular synthesizers in the 1950’s and 60’s.  
Heavily influenced by Tibetan Buddhism her practice focuses on the ways vibration and sound affect the body and consciousness.   

Her works from the 1950’s until the early 2000’s were focused primarily on the use  of the ARP 2500 modular synthesizer and magnetic 
tape, and from 2001 she moved into composing for acoustic instruments and performers.   

Through these works she emphasizes the importance of the live and human experience. Her extremely sober, almost ascetic concerts, 
are made of a continuous, ever-changing yet extremely slow stream of sound, whose transformation occurs within the sonic material 
itself. 

Radigue’s approach to composition explores the notion of gesture in sound. Radigue reflected on the sensitivity of gesture stating, 
“When one maintains the balance between a microphone and a loudspeaker, there is a very precise limit in order to make it change 
ever so slightly. If you go too near to the speaker, everything collapses. If one moves too far away, it disappears. It was a technique that 
not only required the ability to listen, but gestural patience.” 

For the duration of the exhibition Lisa Rovner’s film Chez Eliane will be screened, on loop, in the gallery.  The film begins with archival 
footage of Eliane, in 1960, asleep at her home in Nice, where she lived with the artist Arman.  It then moves to document Eliane, 
listening for the first time to a performance by the Ensemble Dedalus of her work ‘Hepta 1’, which she created specifically for this 
ensemble, through oral transmission.   

In discussing the importance of oral transmission in her practice Radigue has said:  

Oral Transmission is the most widespread method in all the world’s music and actually not only for music, but also for speech - the vehicle of 
thought somehow for everything that makes for our humanity.  Born in ancient Greece, only European music has developed a system for 
closely translating the basic components of all music; rhythms, pitches, durations and dynamics.  These values favor the respect of the laws of 
natural acoustics, while nevertheless subsequently adding conventions of temperament and range to them.  This music needs a margin of 
imprecision in order to allow the instrumentalist the freedom to give rigorous and precise form to what has been transmitted orally. Naturally, 
there is always a margin of imprecision and I am interested precisely in what happens within this margin, this little space that remains open to 
interpretation.  Oral transmission permits a more direct exchange of ideas.  It encourages their contemplation and generates a fluctuating 
submersion, a ripening over time.  Eastern cultures call this the ‘heart to heart’, the site of the spirit.  In such cultures, the heart, not the brain, is 
where the music is created. 

Between 20 November - 20 December the gallery will feature a series of virtual conferences related to both Radigue’s practice, but also 
the Sonic Arts in general, and will stage several performances both virtually and live.   

The first of these events is a screening of Lisa Rovner’s feature documentary ‘Sisters with Transistors’, on November 20. 

Further details are available via the gallery’s Instagram account + by email info@champlacombe.fr 
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Biography: 

ÉLIANE RADIGUE (B. 1932, PARIS, FRANCE) is a French electronic music composer. She studied under Pierre Schaeffer and Pierre Henry 

(1957-58), who oversaw her early exploration in microphone feedback and long tape loops. Over the course of her career, she has 

developed a unique sound influenced by Tibetan Buddhism. Her masterpiece, Trilogie de la Mort (1998), follows the path of six states of 

consciousness as interpreted by the Tibetan Book of the Dead, Bardo Thodol. After 2000, Radigue began working in acoustic sounds, as 

demonstrated in her Occam cycle. She has collaborated with the improvisation group La Petites on the album Before the Libretto 

(2005). She has had residencies at the New York University School of the Arts in 1970-71, at the University of Iowa, and at the California 

Institute of the Arts in 1973. Performances of her music have taken place at galleries and museums such as the Great Masson Cave, 

Matlock, United Kingdom (2017); The Kitchen, New York (2016, 1974, and 1973); Mills College, Oakland (2014 and 1980); Issue Project Room, 

New York (2010); Experimental Intermedia Foundation, New York (1991); New Langton Arts, San Francisco (1988); San Francisco Art 

Institute (SFAI), San Francisco (1984); Experimental Intermedia Foundation, New York (1982); Theater Vanguard, Los Angeles (1973); Salon 

des Artistes Décorateurs, Paris (1972-71); Théatre de la Musique, Paris (1972), and The New York Cultural Center, New York (1971). Her work 

has been performed at festivals including The Ultima Oslo Contemporary Music Festival, Emanuel Vigeland Museum, Oslo, Norway 

(2017); The San Francisco Electronic Music Festival, San Francisco (2013); The NEMO Festival, Chicago (1996), and Festival d’Automne, 

Paris (1974).  


