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Arlette, Couch, 2024

This time around Condo Complex invigorated Mexico 
City’s art landscape, an international initiative started 
by Vanessa Carlos that aims to have foreign galleries 
collaborate with local galleries that act as hosts of 
temporary exhibitions. A model that started in London 
in 2016, taken to New York City the next year, and 
replicated in other cities such as Shanghai, Athens and 
São Paulo since then, this was not the first time our 
capital had been implicated in such dynamic; it had 
already done so in 2018 and 2019. About half of the 
galleries participating in the other emissions returned 
to this year’s Condo Complex, a lot of them closed in 
the past years, and many new ones have popped up in 
since then. The particularities of the collaboration are 
up for the parties involved to decide: Doing a group 
show with artists represented on both sides; having 
the resident gallery take over a section, or all, of the 
local space. Artwork transportation logistics, payment 
of participatory fees (nothing in this world is for free), 
and sales percentages are likewise agreed between 
them. On the second week of April, Condo inaugurated 
shows of 42 galleries packed in 20 spaces around 
Mexico City. Visiting them all on the first opening days 
was an ambitious plan, but I had high hopes of getting 
to know new talents and finding artistic propositions 
outside of a purely commercial socialization.

A lighter Saturday morning, I get a dose of caffeine 
and walk around the galleries of the San Miguel 
Chapultepec neighborhood. I step into the slight-
ly-villanesque towering cement building that houses 
Anonymous Gallery and Relaciones Públicas, which in 
turn, are hosting the movable (but now Paris-based) 
Fitzpatrick Gallery and England’s Rose Easton. On 
Relaciones Públicas’ side, the two person show Luxury 

is Personal welcomes visitors to recline on a 350 kg 
bronze sofa by Arlette (Mexico, 1998). Having a back-
ground in fashion with items coveted by high-profile 
rappers that address symbols of traditional masculinity 
through the heavy duty medium of metal welding, 
this monumental commodity reveals the backside of 
a golden god when wandering around it; a cross-tat-
tooed muscular torso with wiry wings is embossed on 
the asset’s behind. 

On the walls, the play of social commentary and humor 
characteristic of Martine Syms (US, 1988) is distilled in 
collages that assemble airplane tickets, paper shopping 
bags of designer items, kewpie mayo wrappers, and 
other assorted expensive litter. These works were first 
showcased in a 2021 show that originated from Syms’ 
attendance to a Janet Jackson wardrobe auction 
where she acquired an Alexander Wang jacket of the 
singer. The exhibition serves as a slightly sickening 
mirror of our consumerist-aspirational habits, the cult 
of icons and the tribal nature of the exclusive.

Martine Syms, Luxury is personal, 2021

Elephant, 22 May 2024 
“Not all that glitters is gold: Mexico City’s current art landscape”
Fabiola Talavera
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London – Stepping into Rose Easton’s eponymous 
gallery space in Cambridge Heath, a black carpet 
extends from beneath the door, its edges forming 
jagged points. Crossing this threshold, you find 
yourself in the hallowed space of José, Arlette’s 
inaugural solo show. The show is composed as a 
church interior or religious space, which first becomes 
apparent by the placement of cannily named Testicle 1 
(2023), a piece carved into volcanic rock, which is hung 
high in the gallery space. This placement is reminiscent 
of a religious icon hung in the home or on the church 
wall, presiding over all who enter the space.

As in a church, where the ornamentation converses on 
holy and biblical narrative, the works here, too, are in 
dialogue: their narrative speaks of Arlette’s personal 
mythology through metaphor and symbolism. On the 
opposite wall hangs Holy Water (2023), a font which 
holds no water as such but the silver inscription of the 
word “José” – which perhaps serves as the holy sub-
stance here. There are inscriptive epigrams featured 
on the bronze panel of the font; “Your worst memory” 
is engraved on a banner wrapped around the cross 
against a brick pattern. To the side of this, “A COIN OR” 
features alongside the motifs such as the rolling dice, 
evocative of gambling, which delves into the semiotics 
of such entertainment, imbued with more toxic ideas 
of masculinity. The work is a composite montage of 
signifiers.

The many words inscribed in silver throughout José 
make up tender but fragmented love letters, where 
their entirety is obstructed: they remain tantalis-
ingly out of reach, cloaked in personal and private 
enigma. We can only wonder and piece together 
these meanings, which become a tapestry of Arlette’s 
memories, personal history and what is sacred to her. 
This approach enjoys the viewer’s search for meaning 
in works, confusing and obstructing one ultimate 
message.

In conversation with Rose Easton, she tells me that she 
is drawn to artists whose practice can be considered 
a form of world-building, designing a temporal space 
from the ground up, creating an environment, culture, 
history and geography. This is certainly true for the 
all-encompassing domain forged within José, where 
you are privy to a private and tender world in which 
Arlette confronts her dreams and demons. Born and 
raised in Mexico, Arlette, a multi-disciplinary artist 
engages in a dialogue between the past and the 
present. By way of sculpture, moving image, 

performance, and fashion, she delves into the complex 
thematics of religion, gender, and sexual identity.

José offers meaningful but shielded glimpses into 
Arlette’s personal cosmology. The works unearth a 
private narrative, a familial dialogue reminiscent of a 
conversation with a parent or relative. After a recent 
return to Mexico, Arlette explored her newfound 
connection and understanding of both her paternal 
relationship and Zacatecas in Mexico, a city known as 
a silver mining hub and the hometown of her father.

Arlette’s craftsmanship is a practice she has been 
honing since childhood. The materials she employs are 
native to the place of her family’s origin, serving dual 
purposes in both art and daily life in Mexico. Featuring 
intricate layers of techniques and various metals, this 
choice of material is a dichotomy: hard elemental mate-
rials that have significance in cooking and domesticity 
are transformed into forms that exude a recognisably 
sacred quality. Arlette revisits her childhood, and her 
practice reanimates her father, casting her memories 
of him in the metal sculptures encased within the 
sanctity of José.

The exhibition further explores Arlette’s relationship 
with animals. Themes of life and death emerge in a 
playful yet explicit dialogue, reflecting on childhood, 
play, and innocence. In José (2023)’, a cockerel, wings 
spread, cast in bronze and silver, launches into the 
poise of attack. Surprisingly, though, the rooster 
signifies redemption and forgiveness in Mexican 
culture, another dichotomy of Arlette’s work. In the 
exhibition, animals, especially in such sacred condi-
tions, could even be perceived as apotropaic symbols, 
designed to avert harm or evil influences, adding a 
layer of mystique and perhaps intended to protect her 

Elephant, 30 October 2023 
“Arlette’s José at Rose Easton: A Church In Which to Reflect 
Upon the Personal, Temporal and Sacred”
Rosie Fitter
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childhood memories encased within the pieces.

As a child, Arlette was raised on a ranch, surrounded 
by animals and harboured dreams of breeding horses 
and becoming a rancher, a dream that still lingers 
within her. In Caballo Prieto Azabache (2023), a newly 
born foal, still blue, emerges from its birthing sack – a 
grotesque vision, made mythical in a tender moment 
of parturition, a creature-like wing emerging from the 
side of the foal. 

Across the room, Trapichero (2023), a structure part 
horse, part mythical beast as a coin-operated arcade 
ride rocks to and fro. Onto the stirrups on either side, 
the words “RECONCILIATION” and “MY GOD IS REAL” 
are etched- the base of the ride reads: “I MISS MY 
INNOCENCE.” These inscriptions are a rumination on 
grief, on the loss of childhood. But they are not purely 
melancholy. There is a tangible message of encour-
agement- urging the viewer to continue looking for 
childhood wonder despite all odds.

Throughout the exhibition, multiple narratives and 
paradoxes unfold, where tenderness and softness 
converge with a hard and jagged, almost impenetrable 
exterior, a duality which calls to mind the complexi-
ties, nuances, and polarities inherent in masculinity. 
More broadly, she reflects on her own experience 
of hyper-masculinity in Mexican culture. Even in her 
practice, Arlette navigates the traditionally masculine 
domain of silver welding and rock carving, as well as 
the use of heavy tools and machinery. 

Assembling such material and narrative within the 
holy setting of José serves as a contemplative arena to 
meditate on the origin of hypermasculinity. Religious 
methodology created the groundwork of the patriar-
chy and is, to this day, a mechanism steeped in toxic 
influence on masculinity. By being introduced to this 
ecclesiastical theme, we can identify more of the works 
as emblematic of icons, crucifixes, and relics, which 
are cast in impenetrable silver, a metal both everlasting 
and powerful. In Mexican culture, it symbolises protec-
tion, connection to loved ones, and spirituality.

Arlette’s attention to detail is meticulous, treating 
fashion items with the same reverence as sculptures. 
She treads on the edge of fashion, where her pieces 
reflect an undercurrent of anxiety, utilising methodol-
ogies common to both fashion and art: metaphor, nar-
rative, and even craftsmanship. Arlette challenges the 
fashion-art binary boundary, blurring the lines between 

the two worlds. She recently accessorised Rosalía and 
previously designed Kendrick Lamar’s stage outfits for 
his European tour and Travis Scott get-up for the cover 
artwork of his album UTOPIA. Alongside this star-stud-
ded clientele, Arlette makes pieces for her friends to 
wear, creating a personal and intimate dialogue with 
them.

José pitches the commercialisation of art against 
spiritual principles, as seen in the vending machine 
built into the wall within the gallery space. From it, 
Arlette’s trucker caps, belts, and jewellery can be 
purchased, considering the gallery’s often hidden 
reality as a retail space. Simultaneously, this intro-
duces a playful interaction with the gallery goer, which 
is juxtaposed against the sobriety and intensity of the 
other works. Perhaps the silver-encrusted jewellery 
and belts serve as relics or pocket icons: works of art 
in their own right, here talismanic and sacrosanct.

Her fashion pieces, silver-encrusted belts and trucker 
caps are adorned with triple XL phrases, their explicit 
connotations being often unidentifiable to the 
ultra-masculine men who have worn them. This further 
underscores the exhibition’s theme and Arlette’s 
intention of concealing and playing with meaning and 
identity in more humorous ways. She toys with the 
idea of the fading of hyper-masculinity and fearlessly 
incorporates aesthetics and materials that are both 
loud and brazen. Through this playful push and pull, 
the aggressive aesthetic and formidable materials 
belie a tender message behind it, where she encour-
ages a return to child-like innocence, gentleness, and 
friendship.

José is a sacred space in which to meditate upon ideas 
at the root of contemporary society: hyper-masculin-
ity, identity, faith, consumerism, and the commodity. 
Arlette delves into the social imaginary through the 
lens of hyper-masculinity, with brief, shielded glimpses 
into her personal cosmology, inspiring awe and intro-
spection. Sanctifying her memories, she frees them 
and cleanses them of any traces of impurity within her 
self-created holy space, the church of Arlette.

Elephant (continued from previous page) 
“Arlette’s José at Rose Easton: A Church In Which to Reflect 
Upon the Personal, Temporal and Sacred”
Rosie Fitter
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In the two years since she set up her eponymous 
East London gallery, Rose Easton has quickly built 
a reputation for staging adventurous shows that 
fuse the worlds of art, fashion, and eroticism. Before 
moving into the art world, she was creative director 
at the British brand Phoebe English. While she is now 
focused on curating and running the gallery—as well 
as leading Worms magazine’s book club and hosting 
the Vinyl Glossolalia podcast—her devotion to details, 
craftsmanship, and the psychological potential of 
materials is certainly informed by fashion.

The gallery is located near Bethnal Green station, in 
an industrial building close to the influential gallerist 
Maureen Paley’s original space, as well as Antonia 
Marsh’s Soft Opening. Easton regularly reimagines the 
space for exhibitions, with carpets installed, fixtures 
rebuilt, and walls cut and moved to house ambitious 
installations.

“When I started working in fashion, I would religiously 
go to exhibitions at Sadie Coles,” Easton told Artnet 
News, on the occasion of the current show “José” (until 
4 November), with Mexican artist Arlette, who has 
previously created stage outfits for Kendrick Lamar. 
“At that point the gallery was doing a lot of immersive 
installations: there was always carpet; big video shows. 
I remember feeling enthralled that you could walk into 
a space and be so enveloped. That got me thinking 
about how to create worlds within a small space and 
transform it for every exhibition. I like it when a show 
feels like the artist’s world, rather than just the gallery 
with some work in it.”

It was Easton’s exhibition with recent Royal Academy 
graduate Louis Morlæ (the first artist she has repre-
sented) that began the trend for such space-challeng-
ing design within her own gallery. “Machinochrome 
Dreams” featured life-sized, 3D-printed humanoid 
forms on the wall, alongside a film with a pumping 
soundtrack. The artist was set on building a resin 
floor that would reflect the film, encompassing the 
post-apocalyptic nightlife experience of the work.

“Louis sent me renders of what he wanted it to look 
and feel like, and this is where my husband Liam 
[Newnham, who often constructs Easton’s exhibi-
tions] comes in because he can always see what is 
possible in the space,” she said. “He has always made 
it possible on a shoestring budget. The feedback I had 
from that show was so positive. People had been really 
immersed in the world Louis created. That was the

birth of changing the floor for every exhibition.”

Since then, Solomon Garçon has reshaped the entire 
gallery, adding imitation pipes and wiring throughout, 
and painted it floor-to-ceiling in a color matching his 
yellowing apartment walls for his 2022 show “S N I 
T C H.” Likewise, Jenkin van Zyl has installed a giant 
inflatable monster in a consumer-esque display case, 
and Eva Gold has shown her work alongside an original 
Louise Bourgeois within a beige-carpeted space.

Easton has developed a strong thread of themed group 
shows, too. Spring 2022’s Sex united Gold, Isabella 
Benshimol Toro, and Amanda Moström for a survey of 
eroticism that was at points taboo—touching on the 
erotic within families—and visceral, including Toro’s 
underwear sculptures sodden with epoxy resin. This 
year’s “On the Edge of Fashion” was equally impactful, 
showing the work of five artists exploring unexpected 
meeting points of art and design within a bright pink 
carpeted gallery.

The links between eroticism and fashion are a recur-
ring theme, with many of Easton’s exhibitions reveling 
in moments of communion between the two. “I am 
eternally interested in eroticism and sex in the most 
expansive understanding of those terms,” she said. 
“I think that’s a lot of what drives human nature. I’ve 
always been interested in the materials connected with 
fetish, especially as some, like latex, are ephemeral, 
which is another interest of mine: work that changes 
over the course of an exhibition.”

(Continued on the following page)

Artnet, 30 October 2023 
“Fetish, Fashion, and Fluffy Carpets: Rose Easton Breaks the Art-World Mold
at Her Eponymous London Gallery”
Emily Steer
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Easton’s exhibition with Arlette is characteristic of 
her dedication to artists who exist between cultural 
spaces. “She is someone with a fine art practice whose 
work has been adopted by fashion,” said Easton. “That 
is the contemporary condition, we are all multi-hyphen-
ates.” The show features wall-hung metal and volcanic 
rock pieces devoted to the artist’s father. There is a 
sculptural play on a child’s coin-operated ride, in which 
a silver, dragon-like creature shifts back and forth 
when visitors insert a coin.

The exhibition includes a vending machine with caps, 
belt buckles, and jewelry for sale with the swipe of a 
credit card. “Fashion doesn’t shy away from the fact 
it’s a consumable product,” said Easton. “There’s a 
humorous side to the vending machine, looking to the 
gallery as a retail space and toying with that boundary. 
It also demystifies the gallery space. How do you buy a 
work? It can feel like smoke and mirrors sometimes.”

Arlette was recently announced as the second artist 
represented by Easton, who hopes to focus on building 
her permanent roster over the coming year. While the 
gallery grows, Easton remains committed to artists 
with non-conventional practices. “Most artists I work 
with also have money jobs,” she said. “That’s the reality 
of being an artist in the U.K. The market as we all know 
is incredibly geared towards painting and I feel very 
strongly about supporting practices that are outside of 
that market demand.”

Artnet (continued from previous page)
“Fetish, Fashion, and Fluffy Carpets: Rose Easton Breaks the Art-World Mold 
at Her Eponymous London Gallery”
Emily Steer
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As a child, you take the circumstances of your life as 
normal. Arlette was born in 1998 in Mexico City; a con-
servative, religious, masculine environment. Her father, 
José, taught her to work metal, leather and horses. In 
2019, she moved to London to study at Central Saint 
Martins and experienced a sudden and profound 
cultural shock. 

She began making wearable artworks that featured 
exaggerated symbols of traditional masculinity: over-
sized belts and buckles worn like bandoliers, spurred 
cowboy boots which could pass as fetish clothing, 
and trucker caps branded with ironic, self-deprecating 
slogans. Artworks that were later worn by Kendrick 
Lamar and Travis Scott. “I became rebellious and for a 
while I talked a lot about politics in my work,” she says, 
“but this exhibition is not that, this exhibition is more 
about emotions and about my sweet side.”

‘José’ at Rose Easton, London, is Arlette’s first solo 
exhibition. It explores the passage from innocence 
to maturity or, as she puts it, “the moment that you 
realise you became, or chose to become, an adult.” 
The art shown here evokes deeply personal memories 
and long-held values; “being grateful, being honest, 
loving, enjoying”. She says this exhibition reflects the 
experiences that have made her, and those that she 
wants to remember as she grows older. She describes 
‘José’ as embodying her ‘personal religion’. Ultimately, 
it represents her recent reconciliation with her father, 
the man she has loved and fought and, over time, come 
to understand.

I ask what her father would think of all this. “My 
father…” she sighs, “I don’t see him here. I see him 
in every work but I don’t see him being in this space. 
We don’t speak about art, and we have never entered 
a conversation about galleries, but he carries a lot of 
culture.” Still, it’s easy to see glimpses of José every-
where. Arlette’s signature belt buckles are inspired by 
those that her father gave her on special occasions; 
her birthdays and when she won horse riding com-
petitions. A metal plaque decorated with a rooster 
and sunburst – the only artwork Arlette can imagine 
her father actually having in his house, titled José – 
combines the religious icons that she and her father 
prayed at, with symbols of his dedication to protecting 
and caring for those he holds dear. “Something beau-
tiful in him that I think people have lost is faith,” she 
says. She reads a phrase on the plaque and translates 
it, “If you knew how much I loved you, you would cry of 
happiness.”

 

Plaster, 20 October 2023 
“Arlette’s rocky ride through love, father and masculinity”
Jacob Charles Wilson
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A mechanical rocking horse stands to one side of the 
gallery. It’s the kind of coin operated children’s ride 
you’d find outside supermarkets and at funfairs. Put 
20p in the machine and watch it rock, gently, back and 
forth. Only, the horse has been warped into a gleaming 
silver fantasy creature – half horse, half dragon. “This 
piece is how I imagined my horse to be,” Arlette says, 
patting the sculpture. “This is the core of a horse, you 
can see here the face and the wing.” The sculpture is 
embossed with phrases; ‘Reconciliation’, ‘My God Is 
Real’ and ‘I miss my innocence’. “There is this thing 
that says innocence can be lost,” she says, “but it can 
also be reclaimed.”

Across the room is an engraved silver mirror wrapped 
in a black basalt dragon’s tail. Materials take on an 
almost spiritual quality for Arlette. When she uses 
silver she’s reaching back to her father’s hometown of 
Zacatecas, which is renowned for its silver. The black 
volcanic basalt is found everywhere in Mexico – but 
particularly in Jalisco, where her mother is from – it’s 
used to make the molcajetes, the traditional Mexican 
mortar and pestle. Arlette understands these materials 
as, “a language to communicate what I know, and 
my thoughts and my questions.” Stone and steel are 
not tender materials, they resist change. “Metal is a 
material that does not give itself easily,” she says, “it 
turns so many colours and it can burn and it can look 
ugly. Getting it the way it looks here is a big conversa-
tion; it’s an intense, intense fight. It’s so physical, all of 
these engravings are made by hand and you get tired.”

On one wall of the gallery is a vending machine that 
dispenses Arlette’s wearable artworks; jewellery, hats 
and belt buckles. The idea for this came from practical 
necessity; the vending machine allows her to sell her 
artwork without having to directly handle the process. 
At the same time, there’s something deeply senti-
mental about it; it evokes the sensations of childhood 
that are sometimes forgotten by adulthood; hanging 
around at arcades and cinemas and the tense antici-
pation of sweets and treats. An inscription around the 
machine reads, ‘Todo lo que deseas para mi, que Dios 
te lo multiplique’ (Everything that you desire for me, 
may God multiply for you). It’s a common blessing in 
Mexico, but taken out of context could easily read as a 
mocking comment on the art world, which all too often 
likes to pretend it’s above commercial transactions. 
Arlette seems above pretension, she speaks directly 
and honestly and from experience.

For Arlette, personalities are built on experience. She 
knows this: she has experienced a lot, she knows how 
quickly and suddenly lives can be changed and she 
knows that, whatever you may think, people aren’t 
set in their ways. So, what does she hope people will 
experience here? “I just want them to give them the 
opportunity to wonder. It’s a space where they’re 
encouraged to ask themselves ‘what is precious to 
me, what is my space of reflection’. There’s this mirror, 
over here it says ‘take a coin and relive your worst 
memory’… I think people are made of experiences and 
memories. So… relive your worst memories.”

Arlette’s ‘José’ at Rose Easton, London, runs from 28 
September – 4 November 2023

Words: Jacob Charles Wilson
Photography: Constantine // Spence

Plaster (continued from previous page) 
“Arlette’s rocky ride through love, father and masculinity”
Jacob Charles Wilson
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The emerging artist’s first solo show straddles art and 
fashion charged with references to hypermasculinity, 
religious symbolism, Mexican folklore and ‘faith, love 
and prayers’

Despite having caught the attention of fashion lumi-
naries when she presented her graduate collection 
last year (Kendrick Lamar’s stylist Taylor McNeill is a 
fan and Dazed editor-in-chief Ib Kamara styled Naomi 
Campbell in her pieces), multidisciplinary artist Arlette 
didn’t always envision entering the fashion or art 
world. Having been born and raised in Mexico by her 
beloved father, surrounded by roosters and horses, 
she imagined a future more connected to the land than 
to the catwalk or the clean lines of gleaming white 
exhibition spaces. Gesturing around the Rose Easton 
gallery at the private view of her first solo exhibition, 
José, she says, “It’s quite interesting to be in this room 
because I thought, at this point in my life, I would be a 
horse girl.” 

Yet José remains very true to this powerfully charis-
matic artist’s enduring ‘horse girl’ spirit. Straddling 
the boundary between fashion and art, Arlette’s 
signature pieces so far are the baroque cowboy-esque 
leather belts for which she first received such acclaim 
– created with ornate buckles more like unique, 
wearable sculptures than accessories. Here, visitors 
can purchase a limited edition belt from an exquisitely 
decorated vending machine inside the exhibition – a 
gesture to the thinly veiled commercial imperative that 
underpins all commercial galleries.

Elsewhere, José is comprised of intricate sculptural 
works made with elemental materials – primarily 
volcanic rock and metal. “I was not raised in an 
art context, but I was raised in a lot of culture and 
knowing how to manage certain materials, like metal,” 
she explains. “My father is from Zacatecas and that’s 
a capital of silver. So this is who I am and what I know 
how to do.” 

The influence of her father – for whom the exhibition 
is named – permeates the entire exhibition. “I wanted 
to be as honest and true to who I am. So, I decided to 
dedicate the show to my father and to being raised 
by him,” Arlette says. “The show makes reference to 
certain things that are important and that I want to 
remember… faith, love, prayers; certain symbols that, 
for me, I encounter as my own religion – roosters, 
horses. And the materials, which have brought me to 
where I am at the moment, are also from my

hometown.” 

References to the man who raised her are embedded 
everywhere. The iconography of hyper-masculinity is 
entwined with the religious symbols which adorned 
the home Arlette grew up in, and ribbons of script 
crafted in silver enshrine richly potent phrases such 
as, ‘Todo lo que deseas, que Dios te lo multiplique’ 
(Everything that you desire, may God multiply it for 
you).

Arlette’s intricate silverwork not only connects the 
artist to her father’s hometown and the practice of 
working with metal, passed down over generations, 
but with a deeply spiritual and meaningful symbolic 
presence of silver that recurs throughout Mexican 
culture and folklore. In a hypnotic text accompanying 
the exhibition, Issac de Reza writes, “The shining of 
metal reveals a noble intensity. A material that refuses 
to break, defying the force applied through hours of 
intensive physical labour. Its strength promises an 
everlasting existence, therefore the final forms become 
relics. Metal has a multitude of religious meanings in 
Mexican society; believed to haunt vampires to protect 
children and ultimately to make spirituality tangible. 
Metallic possessions are a social imaginary that link us 
to our loved ones.” And so the themes and meanings 
embedded in Arlette’s work and practice are a con-
tinuum, resonating and reflecting on the polished, 
careworn surfaces of her own creation.

Arlette’s José is running at Rose Easton (223 
Cambridge Heath Road, London, E2 0EL) until 
November 4, 2023.

Dazed, 5 October 2023 
“Arlette’s debut show is an ode to her father and her childhood in Mexico”
Emily Dinsdale
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At just 25 years old Arlette already has an impressive 
resume. Having created Kendrick Lamar’s full custom 
look for his 2022 tour, her career is quickly gaining 
recognition. This past week, she opened José, her first 
solo exhibition, at Rose Easton in London, on view 
through November 4. The show examines the meaning 
of innocence through the lens of family. Arlette sees 
this show as a full circle moment, a visual love letter 
and tribute to her father.

Throughout the exhibition, you’ll notice the depth of 
Arlette’s relationship not only with her father, but also 
with art. “I was 17, and I had to look for myself econom-
ically. I started getting into photography, and appar-
ently, I was good,” she says. “I won money because of 
my photographs, and I had an opportunity to share my 
pictures at a festival in France. It was not about me 
saying that this is what I want. I just started building 
and doing what I knew.”

Conceptually, José explores major life themes like 
core beliefs, culture, religion, relationships, and tender 
moments of quiet meditation. Growing up might alter 
our innocence, but José captures art’s power to help 
us preserve a sense of wonder. Arlette says, “The show 
talks about innocence. It talks about childhood. I think 
it shows how once you have this innocence, you can 
build your own world, and you can have the sense of 
creating spaces that are personal and majestic.” 

The exhibit also interrogates the intersections of 
art and fashion, and the often-disguised reality of a 
gallery as a retail space. A vending machine serves 
as a central feature of the show. “I think art can be 
unachievable because of the price. And there’s always 
this conversation about fashion and art. I’m unable to 
say exactly who I am; it’s up to people to digest my 
work, and I wanted to add that to my show because it’s 
part of my story.”

And so the vending machine, offering art objects and 
jewelry pieces, was added to the show as a nod to her 
fusing the roles of artist and designer. “The vending 
machine is part of how I ended up in this space.”

As to the media Arlette uses, the show spotlights her 
signature use of silver metals as well a new material: 
volcanic rock. “You often see metals within the church 
through relics and artifacts that carry a lot of meaning 
and emotions. Growing up around this, it came natu-
rally to my visual language,” she says.

“I believe metal and rock can become relics and arte-
facts that transcend over time. I have always worked 
with metal, but in this show, I wanted to bring in the 
volcanic rock from Jalisco, Mexico, where my mother 
is from,” she says. “It has the same presence and 
strength as metal and represents parts of my origins, 
which is deeply meaningful to me.”

Themes of Catholicism are evident throughout the 
exhibit, reflecting the artist’s religious background 
as passed down from her father. The gothic-inspired 
shapes used in Arlette’s sculptures are a slight nod 
to the exhibit’s spiritual backbone. “I was raised in 
Catholicism, but I have my own relationship with God,” 
she says “It also comes with my own type of faith. 
That’s why these symbols are there. For me, that brings 
me to the space of prayer and gratefulness.”

Many of the sculptures include etchings of text in 
Spanish. “They have many phrases that have been 
untranslated. I love that language can be so personal,” 
she expresses. “It’s something that can mean some-
thing different than it appears.” 

Though Arlette’s not sure her father truly appreciates 
her art, there is one piece she knows he would appreci-
ate. “The rooster piece is dedicated to my dad because 
I believe it’s the only one that he would hang in his 
house,” she explains. “On the piece, there’s a phrase 
that, in English, translates to, ‘If you knew how much I 
loved you, you would cry of happiness.”

‘José’ is on view at Rose Easton through November 4th.

i-D, 3 October 2023 
‘Arlette’s first solo show explores innocence through the lens of family’
Chloe Gordon
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