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‘Arvana’ is a typeface using both Hangul and Latin
scripts. It possesses some western calligraphic
features but has grown around a strong Hangul
brush core. Its shapes and details take a slightly
more Latin calligraphy direction which gives

a more humanistic feeling to the text. Arvana
assembles a set of razor-sharp edges and shapes
with elegant dynamic curves. The typeface aims
to create an elegant and refined style. The final
consonants shapes are inspired by the designer
own handwriting.

Arvana won the 6th Bang il young Cultural
Foundation Fund Competition for Hangul typeface

in Korea.
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% CHARACTER SET (LATIN)

x FIGURES

¥ SPECIAL CHARACTERS

Uppercase
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Lowercase
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% Opentype features (Type < OpenType)

*Style set 1
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Hello, My name is Noheul Lee%®

I am overflowing with funvs and passion®
probably... But my problem(!) is that I get
bored easily. Why do I get bored easily?? I
don’t know... What I am writing?? &
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Background
Korean sentences written in Hangeul sometimes require
notation in additional languages to convey the accurate
meaning. Because a large part of Korean vocabulary
consists of Sino-Korean words, there are times when
Chinese characters are written alongside to distinguish
homonyms. Moreover, it is sometimes inevitable to use
English alongside Korean in order to clarify the meaning
in academic or technical writing. The current Korean
orthography also contains a number of elements adopted
long ago from other languages, such as Arabic numerals
and punctuations. An important issue when typesetting
a multilingual article is the harmony of two or more
typefaces displaying different language systems within
a single paragraph. This harmony can be defined with
regards to historical context or visual elements. In any
case, in a technical point of view, the most important
thing in weaving different typefaces each of which has
evolved with its own unique history and system is to
effectively control the harmony.

The Current State of Multilingual Typesetting

Because Hangeul, Roman Alphabets and Chinese
characters are often used together in our daily lives,
most Korean fonts include glyphs of Hangeul, numerals,
Roman Alphabets and often Chinese characters

too. Therefore, a relatively organized multilingual
typesetting is possible simply by using one Hangeul
typeface. However, sometimes one needs to use
multiple typefaces in a single paragraph, such as when
typesetting characters not included in Hangeul fonts
such as Japanese characters or when applying a separate
font to Roman alphabets only. Such situations raise two
practical issues.”

The first issue is the inconsistency of a paragraph
caused by the varying attributes of typefaces. While
there are a lot of variables to consider when applying
multiple typefaces in a single paragraph, such as the
basic form of the typeface, the width, weight, spacing,
and height, it is very difficult to find typefaces within
which these aspects elegantly relate. These typefaces are
grouped arbitrarily, regardless of their varying philosophy
and standards.

The second issue is the absence of an effective user
interface (UI) that supports this kind of multilingual
typesetting. In a typical graphic user interface, designers
‘select’ the area of entered text by clicking or dragging
then ‘apply’ a typeface onto the selected area by
designating a specific font from the font list of the
system. This interface model is designated to apply one
typeface for each area, hence is inconvenient when
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Background
Korean sentences written in Hangeul sometimes require
notation in additional languages to convey the accurate
meaning. Because a large part of Korean vocabulary
consists of Sino-Korean words, there are times when
Chinese characters are written alongside to distinguish
homonyms. Moreover, it is sometimes inevitable to use
English alongside Korean in order to clarify the meaning
in academic or technical writing. The current Korean
orthography also contains a number of elements adopted
long ago from other languages, such as Arabic numerals
and punctuations. An important issue when typesetting
a multilingual article is the harmony of two or more
typefaces displaying different language systems within
a single paragraph. This harmony can be defined with
regards to historical context or visual elements. In any
case, in a technical point of view, the most important
thing in weaving different typefaces each of which has
evolved with its own unique history and system is to
effectively control the harmony.

The Current State of Multilingual Typesetting

Because Hangeul, Roman Alphabets and Chinese
characters are often used together in our daily lives,
most Korean fonts include glyphs of Hangeul, numerals,
Roman Alphabets and often Chinese characters

too. Therefore, a relatively organized multilingual
typesetting is possible simply by using one Hangeul
typeface. However, sometimes one needs to use
multiple typefaces in a single paragraph, such as when
typesetting characters not included in Hangeul fonts
such as Japanese characters or when applying a separate
font to Roman alphabets only. Such situations raise two
practical issues.”

The first issue is the inconsistency of a paragraph
caused by the varying attributes of typefaces. While
there are a lot of variables to consider when applying
multiple typefaces in a single paragraph, such as the
basic form of the typeface, the width, weight, spacing,
and height, it is very difficult to find typefaces within
which these aspects elegantly relate. These typefaces are
grouped arbitrarily, regardless of their varying philosophy
and standards.

The second issue is the absence of an effective user
interface (UI) that supports this kind of multilingual
typesetting. In a typical graphic user interface, designers
‘select’ the area of entered text by clicking or dragging
then ‘apply’ a typeface onto the selected area by
designating a specific font from the font list of the
system. This interface model is designated to apply one
typeface for each area, hence is inconvenient when

2}l ExtraLight / 9.8 pt / 14.28 pt
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Background
Korean sentences written in Hangeul sometimes require
notation in additional languages to convey the accurate
meaning. Because a large part of Korean vocabulary
consists of Sino-Korean words, there are times when
Chinese characters are written alongside to distinguish
homonyms. Moreover, it is sometimes inevitable to
use English alongside Korean in order to clarify the
meaning in academic or technical writing. The current
Korean orthography also contains a number of elements
adopted long ago from other languages, such as Arabic
numerals and punctuations. An important issue when
typesetting a multilingual article is the harmony of two
or more typefaces displaying different language systems
within a single paragraph. This harmony can be defined
with regards to historical context or visual elements.
In any case, in a technical point of view, the most
important thing in weaving different typefaces each
of which has evolved with its own unique history and
system is to effectively control the harmony:.

The Current State of Multilingual Typesetting
Because Hangeul, Roman Alphabets and Chinese

characters are often used together in our daily lives,
most Korean fonts include glyphs of Hangeul, numerals,
Roman Alphabets and often Chinese characters

too. Therefore, a relatively organized multilingual
typesetting is possible simply by using one Hangeul
typeface. However, sometimes one needs to use
multiple typefaces in a single paragraph, such as when
typesetting characters not included in Hangeul fonts
such as Japanese characters or when applying a separate
font to Roman alphabets only. Such situations raise two
practical issues.”

The first issue is the inconsistency of a paragraph
caused by the varying attributes of typefaces. While
there are a lot of variables to consider when applying
multiple typefaces in a single paragraph, such as the
basic form of the typeface, the width, weight, spacing,
and height, it is very difficult to find typefaces within
which these aspects elegantly relate. These typefaces are
grouped arbitrarily, regardless of their varying philosophy
and standards.

The second issue is the absence of an effective user
interface (Ul) that supports this kind of multilingual
typesetting. In a typical graphic user interface, designers
‘select’ the area of entered text by clicking or dragging
then ‘apply’ a typeface onto the selected area by
designating a specific font from the font list of the
system. This interface model is designated to apply one
typeface for each area, hence is inconvenient when

2}e Light / 9.8 pt / 1428 pt
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Background
Korean sentences written in Hangeul sometimes require
notation in additional languages to convey the accurate
meaning. Because a large part of Korean vocabulary
consists of Sino-Korean words, there are times when
Chinese characters are written alongside to distinguish
homonyms. Moreover, it is sometimes inevitable to
use English alongside Korean in order to clarify the
meaning in academic or technical writing. The current
Korean orthography also contains a number of elements
adopted long ago from other languages, such as Arabic
numerals and punctuations. An important issue when
typesetting a multilingual article is the harmony of two
or more typefaces displaying different language systems
within a single paragraph. This harmony can be defined
with regards to historical context or visual elements.
In any case, in a technical point of view, the most
important thing in weaving different typefaces each
of which has evolved with its own unique history and
system is to effectively control the harmony.

The Current State of Multilingual Typesetting
Because Hangeul, Roman Alphabets and Chinese
characters are often used together in our daily lives,
most Korean fonts include glyphs of Hangeul, numerals,
Roman Alphabets and often Chinese characters
too. Therefore, a relatively organized multilingual
typesetting is possible simply by using one Hangeul
typeface. However, sometimes one needs to use
multiple typefaces in a single paragraph, such as when
typesetting characters not included in Hangeul fonts
such as Japanese characters or when applying a separate
font to Roman alphabets only. Such situations raise two

practical issues.”

The first issue is the inconsistency of a paragraph
caused by the varying attributes of typefaces. While
there are a lot of variables to consider when applying
multiple typefaces in a single paragraph, such as the
basic form of the typeface, the width, weight, spacing,
and height, it is very difficult to find typefaces within
which these aspects elegantly relate. These typefaces
are grouped arbitrarily, regardless of their varying
philosophy and standards.

The second issue is the absence of an effective user
interface (UI) that supports this kind of multilingual
typesetting. In a typical graphic user interface, designers
‘select’ the area of entered text by clicking or dragging
then ‘apply’ a typeface onto the selected area by
designating a specific font from the font list of the
system. This interface model is designated to apply one
typeface for each area, hence is inconvenient when

2% Regular / 9.8 pt / 14.28 pt
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Background
Korean sentences written in Hangeul sometimes
require notation in additional languages to convey
the accurate meaning. Because a large part of Korean
vocabulary consists of Sino-Korean words, there are
times when Chinese characters are written alongside
to distinguish homonyms. Moreover, it is sometimes
inevitable to use English alongside Korean in order to
clarify the meaning in academic or technical writing.
The current Korean orthography also contains a
number of elements adopted long ago from other
languages, such as Arabic numerals and punctuations.
An important issue when typesetting a multilingual
article is the harmony of two or more typefaces
displaying different language systems within a single
paragraph. This harmony can be defined with regards
to historical context or visual elements. In any case,
in a technical point of view, the most important thing
in weaving different typefaces each of which has
evolved with its own unique history and system is to
effectively control the harmony.

The Current State of Multilingual Typesetting
Because Hangeul, Roman Alphabets and Chinese
characters are often used together in our daily
lives, most Korean fonts include glyphs of Hangeul,
numerals, Roman Alphabets and often Chinese
characters too. Therefore, a relatively organized
multilingual typesetting is possible simply by using
one Hangeul typeface. However, sometimes one
needs to use multiple typefaces in a single paragraph,
such as when typesetting characters not included in
Hangeul fonts such as Japanese characters or when
applying a separate font to Roman alphabets only.
Such situations raise two practical issues.”

The first issue is the inconsistency of a paragraph
caused by the varying attributes of typefaces. While
there are a lot of variables to consider when applying
multiple typefaces in a single paragraph, such as the
basic form of the typeface, the width, weight, spacing,
and height, it is very difficult to find typefaces within
which these aspects elegantly relate. These typefaces
are grouped arbitrarily, regardless of their varying
philosophy and standards.

The second issue is the absence of an effective
user interface (UI) that supports this kind of
multilingual typesetting. In a typical graphic user
interface, designers ‘select’ the area of entered text
by clicking or dragging then ‘apply’ a typeface onto
the selected area by designating a specific font from
the font list of the system. This interface model
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Background
Korean sentences written in Hangeul sometimes
require notation in additional languages to
convey the accurate meaning. Because a large part
of Korean vocabulary consists of Sino-Korean
words, there are times when Chinese characters
are written alongside to distinguish homonyms.
Moreover, it is sometimes inevitable to use English
alongside Korean in order to clarify the meaning in
academic or technical writing. The current Korean
orthography also contains a number of elements
adopted long ago from other languages, such as
Arabic numerals and punctuations. An important
issue when typesetting a multilingual article is
the harmony of two or more typefaces displaying
different language systems within a single
paragraph. This harmony can be defined with
regards to historical context or visual elements.
In any case, in a technical point of view, the most
important thing in weaving different typefaces
each of which has evolved with its own unique
history and system is to effectively control the
harmony.

The Current State of Multilingual Typesetting
Because Hangeul, Roman Alphabets and Chinese
characters are often used together in our daily
lives, most Korean fonts include glyphs of Hangeul,
numerals, Roman Alphabets and often Chinese
characters too. Therefore, a relatively organized
multilingual typesetting is possible simply by
using one Hangeul typeface. However, sometimes
one needs to use multiple typefaces in a single
paragraph, such as when typesetting characters
not included in Hangeul fonts such as Japanese
characters or when applying a separate font to
Roman alphabets only. Such situations raise two
practical issues.”

The first issue is the inconsistency of a
paragraph caused by the varying attributes of
typefaces. While there are a lot of variables to
consider when applying multiple typefaces in a
single paragraph, such as the basic form of the
typeface, the width, weight, spacing, and height,
it is very difficult to find typefaces within which
these aspects elegantly relate. These typefaces
are grouped arbitrarily, regardless of their varying
philosophy and standards.

The second issue is the absence of an effective
user interface (UI) that supports this kind of
multilingual typesetting. In a typical graphic user
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Background

Korean sentences written in Hangeul sometimes
require notation in additional languages to
convey the accurate meaning. Because a large part
of Korean vocabulary consists of Sino-Korean
words, there are times when Chinese characters
are written alongside to distinguish homonyms.
Moreover, it is sometimes inevitable to use English
alongside Korean in order to clarify the meaning
in academic or technical writing. The current
Korean orthography also contains a number of
elements adopted long ago from other languages,
such as Arabic numerals and punctuations. An
important issue when typesetting a multilingual
article is the harmony of two or more typefaces
displaying different language systems within a
single paragraph. This harmony can be defined
with regards to historical context or visual
elements. In any case, in a technical point of view,
the most important thing in weaving different
typefaces each of which has evolved with its
own unique history and system is to effectively
control the harmony.

The Current State of Multilingual Typesetting
Because Hangeul, Roman Alphabets and Chinese
characters are often used together in our daily
lives, most Korean fonts include glyphs of
Hangeul, numerals, Roman Alphabets and often
Chinese characters too. Therefore, a relatively
organized multilingual typesetting is possible
simply by using one Hangeul typeface. However,
sometimes one needs to use multiple typefaces
in a single paragraph, such as when typesetting
characters not included in Hangeul fonts such as
Japanese characters or when applying a separate
font to Roman alphabets only. Such situations
raise two practical issues.”

The first issue is the inconsistency of a
paragraph caused by the varying attributes of
typefaces. While there are a lot of variables to
consider when applying multiple typefaces in a
single paragraph, such as the basic form of the
typeface, the width, weight, spacing, and height,
it is very difficult to find typefaces within which
these aspects elegantly relate. These typefaces are
grouped arbitrarily, regardless of their varying
philosophy and standards.

The second issue is the absence of an effective
user interface (UI) that supports this kind of
multilingual typesetting. In a typical graphic
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