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Big Ramp is pleased to present Inner Monologs, a solo ”"*** B 5@ !E%IEIW ‘Mn 1, SSEE% """""

exhibition by Rhode Island-based artist Nick Carter. Inner g € f{ % (N i
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dyed cotton thread on wood frames, affirms a painting as
both a physical object and a window. Using processes that balance control and entropy, each piece is designed,
constructed, and revised, until it solidifies into a hallucinatory aperture of something otherwise concealed.

What begin as modernist deployments of the grid, melt into labyrinthine Rorschach-like images after repeated
sequences of variable processes. Vertical and horizontal cuts subdivide the larger paintings, dictating how color
infiltrates cotton, before machine-sewn zigzag seams reconnect neighboring sections and build a subtle relief
atop the stretched surface. In the smaller works, the spools of dyed thread echo and fade, as they stack and
spin out over nested swatches of canvas. The visible warp and weft in each piece concretizes its scale in an
almost pixelated way, evoking the shared origins of mechanized weaving and the digital world.

Nick Carter (b. 1987, Philadelphia, PA) is an artist and educator living in Providence, RI. His practice involves
painting, textile crafts, printmaking, installation, and performance. His current paintings focus on woven
structures as a site for conflict between image and material, surface and depth. His materials (fabric, dye, bleach,
thread) and processes (tie-dye, shibori, machine sewing, zigzag stitching) connect his paintings to textile craft
traditions, but coalesce as painterly interrogations of space, color, and perception.

Nick’s work has been shown in New York, Pennsylvania, Massachusetts, Rhode Island, Maine, Texas, New
Mexico, Oregon, and Mexico City, and been included in New American Paintings and the White Columns Artist
Registry. He has received the Rhode Island State Council on the Arts Fellowship in Painting, the Harpo
Foundation’s Emerging Artist Fellowship, and attended residencies at Yaddo, Monson Arts, and the Santa Fe Art
Institute.



