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بسم الله الرحمن الرحيم

" أَمَّنْ هُوَ قَانِتٌ آنَاءَ اللَّيْلِ سَاجِدًا وَقَائِمًا يَحْذَرُ الْآخِرَةَ وَيَرْجُو رَحْمَةَ رَبِّهِ ۗ قُلْ هَلْ يَسْتَوِي الَّذِينَ يَعْلَمُونَ وَالَّذِينَ لَا يَعْلَمُونَ ۗ إِنَّمَا يَتَذَكَّرُ أُولُو الْأَلْبَابِ "
صدق الله العلي العظيم
                                                        الزمر ( 9 )

In the name of Allah, Most Gracious, Most Merciful.

" Is one who worships devoutly during the hour of the night prostrating himself or standing (in adoration), who takes heed of the Hereafter, and who places his hope in the Mercy of his Lord - (like one who does not)? Say: "Are those equal, those who know and those who do not know? It is those who are endued with understanding that receive admonition."
Allah Almighty says the truth

Al Zumar : 9 ( Ali,2001 ) ( trans. )
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Dedication
To

The main source of formulating my entity
My kind father & mother
To

The main source of my happiness
My husband
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Abstract

     Since themes are the fundamental and often universal ideas explored in a literary work , this study deals with the fundamental theme of Christopher Marlow`s " Dr. Faustus " . It deals with the themes at the heart of Christianity’s understanding of the world.
      First, there is the idea of sin, which Christianity defines as acts contrary to the will of God. In making a pact with Lucifer, Faustus commits what is in a sense the ultimate sin: not only does he disobey God, but he consciously and even eagerly renounces obedience to him, choosing instead to swear allegiance to the devil.
     Second , it deals with the conflict between flash and spirit is strongly depicted in Doctor Faustus. Flash is related with human body lust and desires while spirit deals with religion and God. Flash consider worldly pleasures more important while spirit resistance against those desires. Faustus values flesh move them spirit.
      Third , it deals with the conflict between Good and evil . Conflict between Good and evil makes a man hesitant, he remains confused like Faustus that either he have to adopt good or evil what way is good for him and what way sis dangerous for him.
     Last but not least , it deals with  salvation and damnation . According to Christian religion salvation is necessary for a Christian to save from hell. It one’s fail to get salvation, he will be eternally damned. Salvation actually deals with the repentance, but the Faustus refuses to repent which causes his damnation and he is punished forever in the hell.
    All the above mentioned themes are dealt according the surroundings and outcomes of the devilish contract between Dr. Faustus and Satan which is the core of investigation of this study .

   The study tackles some inquiries and tries to answer them as adopted hypotheses :
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1- What has the person making the agreement traded to the Devil? 
2- Can a contract with a devil guaranteed  the safety of mind ?
3- Can the person avoid being trapped or corrupted ?

4- Does the contract strengthen the person or the Devil ?

5- Is the greater Good still unachievable?

     This study aims to prove that any human being tries to challenge the divine laws of God will certainly gain nothing more than destruction and mortality . In addition , it aims to prove that making a contract with Satan trades the mind as well as the body to Satan .

     The limits of this study is Christopher Malow`s " Dr. Faustus " . It tries to tackle some Elizabethan works that presented the same contracts with Satan whether directly or by adopting the role of Satan by devilish people .

    The study is divided into three chapters :

     Chapter one presents a review of Elizabethan literature , its characteristics , origins and genres of its drama and the influential factors on its texts .

     Chapter two deals with the theme of the conflict between Satan and man in Elizabethan works . It begins with this sort of conflict in Holy Books . Then , it presents the image of Satan in literature focusing on Elizabethan ear . A review of some Elizabethan works , which dealt with devilish contracts , is presented .

     Chapter three is devoted for Dr. Faustus and his devilish contract .

    Then , conclusions are presented as answers of the preliminary inquiries as hypotheses .      
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Chapter One
Elizabethan literature

1- 1 Introduction

     Elizabethan literature refers to whole literary work produced during the reign of Queen Elizabeth I (1558–1603), which is one of the most splendid ages of English literature . It is the age of vigorous culture that witnessed huge steps in the fields of arts and voyages of discovery . It was flourished by whole literary marks such as  Sir Philip Sidney, Edmund Spenser, Roger Ascham, Richard Hooker, Christopher Marlowe, and William Shakespeare .

     During the reign of Queen Elizabeth I , a London-centred culture, both courtly and popular, produced great poetry and drama. English playwrights combined the influence of the Medieval theatre with the Renaissance's rediscovery of the Roman dramatists, Seneca, for tragedy, and Plautus and Terence, for comedy. Italy was an important source for Renaissance ideas in England and the linguist and lexicographer John Florio (1553–1625), whose father was Italian,
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 a royal language tutor at the Court of James I, who had furthermore brought much of the Italian language and culture to England. He also translated the works of Montaigne from French into English .

       While the canon of Renaissance English literature of the 16th has always been in some form of flux, it is only towards the late 20th century that concerted efforts were made to challenge the canon . The central figures of the Elizabethan canon are Edmund Spenser, Sir Philip Sidney, Christopher Marlowe, William Shakespeare, and Ben Jonson. There have been few attempts to change this long established list because the cultural importance of these six is so great that even re-evaluations on grounds of literary merit has not dared to dislodge them from the curriculum. Edmund Spenser had a significant influences on 17th-century poetry. Spenser was the primary English influence on John Milton . 

1.2 Characteristics of Elizabethan Age

The Elizabethan era witnessed a great revolution in many aspects of English life , especially in literature . It was a time of discovery , where sailors were able to inform many new cultures and

2

 civilizations in different lands which impacted on their thinking  and knowledge as the world had opened up to them . These influences had a marked effect on English literature and many new styles of writing were introduced. This was the period in which the sonnet was popularized after its introduction by Thomas Wyatt early in the 16th century. Wyatt had brought to attention the beauty and artfulness of the Petrarchan sonnet. Shakespeare made significant changes to the Italian model and introduced his own style, now known as the English (or Shakespearean) sonnet.

     Fletcher(2005)appoints several general characteristics of Elizabethan literature and writers should be indicated at the outset: 

 1. The period has the great variety of almost unlimited creative force; it includes works of many kinds in both verse and prose, and ranges in spirit from the loftiest Platonic idealism or the most delightful romance to the level of very repulsive realism.

2. It was mainly dominated, however, by the spirit of romance . 

3. It was full also of the spirit of dramatic action, as befitted an age whose restless enterprise was eagerly extending itself to every quarter of the globe.
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4. In style it often exhibits romantic luxuriance, which sometimes takes the form of elaborate affectations of which the favorite 'conceit' is only the most apparent. 

5. It was in part a period of experimentation, when the proper material and limits of literary forms were being determined, oftentimes by means of false starts and grandiose failures. In particular, many efforts were made to give prolonged poetical treatment to many subjects essentially prosaic, for example to systems of theological or scientific thought, or to the geography of all England. 

6. It continued to be largely influenced by the literature of Italy, and to a less degree by those of France and Spain. 

7. The literary spirit was all-pervasive, and the authors were men (not yet women) of almost every class, from distinguished courtiers, like Ralegh and Sidney, to the company of hack writers, who starved in garrets and hung about the outskirts of the bustling taverns.

1.3 Elizabethan Drama and Theatre

1.3.1 Origins

    The general merit of  a medieval man was a thorough religious that  , gradually , turned out to be "  a playing man " to create
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 entertainment in all kinds of situations . It was during the Renaissance, the rebirth of the values and forms of Antiquity that both Greco-Roman tragedy (primarily Seneca), and comedy (Terence and Plautus) found their way back to the stages. However, the dramatic heritage of the Middle Ages is also vital to understand the achievements of Renaissance drama. Most of the factors that are associated with modern drama developed in some form during the Middle Ages, a period of transition in many ways. By the end of this period, the drama lost its ritual nature and became a form of entertainment above all.

    Medieval drama knew nothing of Greek drama (the latter was considered pagan, just like the whole of the Antique world); therefore the starting point was the Bible, and the Latin text of the mass. As a result, medieval drama is predominantly religious; at the beginning it is mainly liturgical drama, a form of drama drawing on the inherent dramatic elements of the mass: the spoken and sung dialogue between priest and congregation (‘audience’) .

    The purpose of medieval drama was instruction . Drama was therefore called the “quick book” (i.e. ‘living’ book) whose purpose was to teach the lower classes the mysteries of the faith, presenting the story of mankind from Creation to the Last
5

 Judgment, hence this type of drama is also known as the mystery play.

    Liturgical plays were devised (probably also written) by the clergy, first performed within the mass (e.g. the Passion, or the Quem queritis dialogue, see above), later, as they were becoming more and more secular, they were put on outside the church, performed by trade guilds, on pageants (wagons, moving around the city, stopping at several points, performing the same play for a new audience). 

1.3.2  Genres

     Elizabethan drama varied in genres , but the most popular sources were mystery , miracle , morality and interludes :

1.3.2.1 Mystery Drama  

    Mystery is a story from the Bible, usu. presented as part of a longer sequence telling the story of man from the Creation to the Last Judgment.

1.3.2.2 Miracle Drama 

   Miracle was of a later  development from the mystery play, dramatising the lives and divine miracles of saints, or the Virgin Mary. No significant texts survived in English literature, but there
6

 is a famous French cycle, with forty-two plays about the divine interventions of the Holy Virgin.

1.3.2.3 Morality Drama 

    Morality is an allegory in dramatic form, dramatising the fight of good and bad within (and for) the human soul; it presents man’s need for salvation and the various temptations on his way through life towards death. These plays serve a didactic purpose, similarly to religious sermons: they illustrate the war between God and the Devil. Typical heroes are Mankind, or Everyman, with other characters such as Good Deeds, Knowledge, Goods, Death, God, and the Devil. The influence of these plays on Elizabethan drama is obvious: Marlowe’s Doctor Faustus shows how Good and Bad Angels, God and the Devil fight for the soul of Faustus; and even Shakespeare’s Richard III has a similar structure: two sides fighting for the salvation or the damnation of the country.

1.3.2.4 Interludes

   Morality in its turn was largely superseded by another sort of play called the Interlude. But just as in the case of the Mystery and the Morality, the Interlude developed out of the Morality, and
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 the two cannot always be distinguished, some single plays being distinctly described by the authors as 'Moral Interludes.' In the Interludes the realism of the Moralities became still more pronounced, so that the typical Interlude is nothing more than a
coarse farce, with no pretense at religious or ethical meaning. The name Interlude denotes literally 'a play between,' but the meaning intended (between whom or what) is uncertain. The plays were given sometimes in the halls of nobles and gentlemen, either when banquets were in progress or on other festival occasions; sometimes before less select audiences in the town halls or on village greens. In the Interlude-Moralities and Interludes first appears The Vice, a rogue who sums up in himself all the Vices of the older Moralities and serves as the buffoon. One of his most popular exploits was to belabor the Devil about the stage with a wooden dagger, a habit which took a great hold on the popular imagination, as numerous references in later literature testify. Transformed by time, the Vice appears in the Elizabethan drama, and thereafter, as the clown.( Fletcher, 55-56 )

1.3.3 The Influence of the Theatre on the Texts

     The reign of Elizabeth I was an age of expansion and new discoveries, and the theatre became a popular form of entertainment . 
8
    At the beginning of the Renaissance, many medieval characteristics of the theatre remained; first of all, actors were travelling around the country in companies, under the patronage
of a wealthy aristocrat, in whose house they could survive the winter months, when no open-air performances were possible. The most famous companies of the age were the Lord Admiral’s Men, with Christopher Marlowe as the leading dramatist, and the Lord Chamberlain’s Men, with William Shakespeare.

     As travelling companies gave performances wherever they found a proper place and the prospect of a good audience, they usually performed in the courtyards of public houses and inns, making good use of the entrances behind them, and also the windows on the first floor that overlooked the scene. This type of theatrical space was used even later when the first purpose-built theatres were constructed. The space above the stage represented heaven, or was used when a balcony scene was required, as in Romeo and Juliet; the stage represented earth and was used for the majority of the action, with a little space opening from it, serving the purposes of an inner room; and if the representation of hell was necessary, the empty space below the stage was used, as
9

 in Hamlet, where the Ghost’s voice could come from under the boards.

    As the authorities did not like the idea of large crowds gathering together, most public theatres were built outside the city walls of London, on Bankside. These theatres were constructed in
 a circular shape (“this wooden O”, as it is referred to in Shakespeare’s Henry V, Prologue 13); they were still partly open-air spaces, although there was a roof above the stage, and people sitting in the galleries were also sheltered from the extremities of the weather, but the groundlings, who were standing around the stage, were practically unprotected from rain or sunshine. The most famous London theatres were the Rose, the Theatre, and Shakespeare’s Globe.

     The most important feature of Elizabethan theatre was the appearance of new stage forms, with the result of an acting style completely different from anything before or after it. The so-called apron stage, surrounded by the audience on three sides, could not make use of the scenery of medieval pageants, but neither did it need and desire the spectacle of later Jacobean masques, not to mention Victorian theatre and its claim for
10

 ‘reality’. Therefore, the Elizabethan bare stage forced the playwright to provide everything verbally . 

    Another significant factor about the dramatic text of Elizabethan theatre, at least in the case of Shakespeare, is that actually there is no authorised edition of the plays. The more reliable editions of Shakespeare’s plays were published after his death, collected by his colleagues, actors and literary men. As
 there was no copyright, the right of performance belonged to whoever had the text, therefore rival companies were trying to steal texts in any way imaginable (sending their spies to the performance who jotted down the text in short-hand, or paying actors who recited the play for them – as much as they could remember), which resulted in so-called pirated editions.
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Chapter Two

The Satanic Theme in Elizabethan Literary Era

2.1 The Conflict between Satan and Man in Holy Books 

2.1.1 In Holy Qur`an

     The Conflict between Satan and Man is equally discussed in different Holy Books . such as Holy Qur`an and Bible . It is highly dealt in Holy Qur`an . It started when Satan refused the divine order to respectfully pray for Adam . According to the Satan`s disobey , Allah – almighty – dismissed Satan from Paradise . Hence , Satan swore that he will continuously seduce human beings till the Last Day . He says :

[Iblees] said, "By your might, I will surely mislead them all

( Sad : 82 )

Satan managed to seduce Adam and Eve who they accordingly left Paradise by the Divine Order :

[ Allah ] said, "Descend, being to one another enemies. And for you on the earth is a place of settlement and enjoyment for a

time." ( Al A`raf : 24 )
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       On earth , Satan starts his devilish mission by stimulating human beings to lie and betray . He tries to decorate sins to be accepted as usual deeds . He is never be unable to find a way or another to lead Man for sins . Actually , the immortal goal of Satan is to see all the sons of Adam and Eve in Hell . 

2.1.2 In the Old Testament

     In the Old Testament , the conflict between Satan and Man is described . It simply narrates the story of Adam and Eve . By the same details , described in Holy Qur`an , the struggle of Man starts by the satanic disobey till the great Fall of Adam and Eve downward earth . There is a varnished events of the imaginative surroundings of " the first earthly family " who has all the troubles , all the petty disagreements, and the taking sides with one another, and the bother moving  for earning food , shelter and dominance . 

    The Old Testament describes the careers of Adam and Eve , from the day they left Eden , their dwelling in the Cave of Treasures , their trials and temptations and from Satan's manifold apparitions to them . The devilish control of Satan highly appears by the story of the first brothers and sisters . It is accomplished by
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 the birth of Cain, of Abel, and of their twin sisters; Cain's love for his own twin sister, Luluwa, whom Adam and Eve wished to join to Abel; the details of Cain's murder of his brother; and Adam's sorrow and death . ( Bauckham, 1988: 469–494)

2.2 Image of Satan in Literature 

      Satan of literature differs from Satan mentioned in Holy Books. There is a great difference between Satan described in Holy Qur`an and Bible , and this described in literary works . In spite of the fundamental disadvantages of literary devils , most actually reflect the psychological case of their authors . Dr. Faustus reflects , in a way or another , a devilish area inside Marlow`s personality . Satan in " Paradise List " reflects Milton . Satan in " The Tempest " reflects a part of Shakespeare`s personality . Whenever we hate these devilish characters , we mostly hate a part of their authors` personalities .

    Besides , Satan in some literary works resembles resistance against oppressive dominance . Prometheus , Satan of classical Greek literature  is a kind Satan who revolts against Jupiter , the god of gods (Hansen, 2005: 32) . Milton presents Satan in " Paradise Lost " with some sympathized sides  (Black,2007:988-1061) 
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2.3 The Satanic Theme in the Elizabethan Literary Works

      The satanic theme in Elizabethan literary era varied respectively . It is presented into different sources : an imaginative  image and a psychological image . The imaginative image presents Satan as a super creation who has the ability to contact with human beings and to share them their thoughts loudly as if he were their friend as in Marlow`s " Dr. Faustus " . The psychological image is presented in the devilish human characters who play the role of Satan by their cruel deeds as Shakespeare`s Shylock does in " The Merchant of Venice " who sought for revenge by making a devilish contract with the kind Antonio . Hugo in his " The End of Satan " (Hugo ,2014: Google Books.) sees that bad behavior is not produced by Satan , but by Lillete who seeks to get rid of the daughter of Satan who flies to save humanity . According to Hugo`s view , we cannot believe that the main source of bad behavior is Satan , yet the badness that leeks inside our personalities .  

    To sum up , Satan is of two images . first is this who disobeyed the Divine Order and  , then , was dismissed to the earth . Second is the satanic thinking of human beings .

      Satanic theme is on f the most fundamental themes of the
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 Elizabethan literary era . Logically , whenever man needs to change his present case to a better one , seeks for the ways of doing so . But , whenever he fails to achieve his goal , he seeks for supra-ways to overtake his human disability . One of these ways is rising from the human world towards the heavenly forces such as satans . The use of satanic forces is a genuine matter in Elizabethan literature . 

2.3.1 Milton`s Paradise Lost

     Milton`s " Paradise lost " was first published in 1667 . It is considered as incomparable English epic . It discusses an argumentative topic which is shared between heavenly religions , the creation of Adam and eve and the following disobey of Satan till the great dismiss from Eden Gardens .

      Milton visualizes a great conflict between Satan and his followers and angels which results in the defeat of Satan . Satan loses his consciousness and after a certain period he regains it . He hears that God is going to create a new creator and aims to make him the most favourite among other creators . 

     Satan prepares himself to disobey and to seduce the new creator . Satan , on the surface of a boiling lake of lava in Hell ; he has just fallen from Heaven , finds himself in a seriously
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 horrible place. He finds his first lieutenant (his right-hand man), and together they get off the lava lake and go to a nearby plain, where they rally the fallen angels. They have a meeting and decide to destroy Adam and Eve (God's children and precious science experiment) in order to spite God. Satan volunteers for the job and leaves Hell to go look for Adam and Eve. ( Biberman, 1999: 39)  

2.3.2 Shakespeare's Shylock

     One of the most devilish decisions in Shakespeare`s characters is Shylock`s bond . In " The Merchant of Venice " , the Jew merchant seeks for revenge from his main enemy the kind merchant Antonio . Antonio used to lend money without interests which makes the Jew lose his business of lending money with high interests . The Jew hopes that he finds a chance to revenge from Antonio . The chance comes when Bassanio , Antonio`s close friend needs money earnestly to ask for the hand of his lover Portia . Antonio can`t offer the money for his friend , therefore , he goes to the Jew and signs a bond . The satanic bond says that whenever Antonio fails to pay the money in a certain period , Shylock will have the right to cut a pound of flesh from Antonio`s body . At the end , Shylock fails to do his revenge because of the cleverness of the young lawyer , Portia herself .
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             Shylock is presented as an earthly Satan . He resembles the human motives that lead for devilish deeds . Again , Hugo`s view of human Satan is consolidated . Shylock accepts to play the role of Satan in seducing , betraying and ending humanity sorrowfully . )Adler, 1999: 342–44 )

2.3.3 Shakespeare's Claudius
     King Claudius is a fictional character and the primary antagonist of William Shakespeare's tragedy Hamlet. He is the brother to King Hamlet, second husband to Gertrude and uncle and later stepfather to Hamlet. He obtained the throne of Denmark by murdering his own brother with poison and then marrying the late king's widow.
    The character  of Claudius is both the major antagonist of the piece and complex. He is the villain of the piece, as he admits to himself: "O, my offence is rank it smells to heaven" (Act III, Scene 3, Line 40). Yet his remarkable self-awareness and remorse complicates Claudius's villain status, much like Macbeth. Claudius's fratricide is the corruption permeating the play's world – that which is, in the words of Marcellus (a guard), "something is rotten in the state of Denmark." (Boyce,2005:147 ) Shakespeare
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 reminds the audience of the crime several times by having characters mention the story of Cain and Abel, including Claudius himself, who admits being inflicted with "the primal eldest curse. " ( ibid: 148 )

    To sum up , Claudius is a human Satan who devotes himself for the corruption of humanity . The supposed contract between Claudius and Hamlet`s mother is a devilish one . 

2.3.4 Shakespeare's Macbeth

      In the play, the Three Witches represent darkness, chaos, and conflict, while their role is as agents and witnesses. (Kliman,2005:14) Their presence communicates treason and impending doom. During Shakespeare's day, witches were seen as worse than rebels, "the most notorious traitor and rebel that can be." (Perkins, 1610:53 ) They were not only political traitors, but spiritual traitors as well. Much of the confusion that springs from them comes from their ability to straddle the play's borders between reality and the supernatural. They are so deeply entrenched in both worlds that it is unclear whether they control fate, or whether they are merely its agents. They defy logic, not being subject to the rules of the real world. (Coddon,1989:491) 

     While the witches do not tell Macbeth directly to kill King
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 Duncan, they use a subtle form of temptation when they tell Macbeth that he is destined to be king. By placing this thought in his mind, they effectively guide him on the path to his own destruction.

      To sum up , the main theme of Macbeth is badness . Badness appears as a more human responsibility more than a stanaic one . Witches take the role of Satan by leading Lady Macbeth revenge for her defeat in love and motherhood . She stimulates Macbeth to commit a crime as if he were a new Satan with a new contract with badness . 

2.3.5 Johnson`s  Volpone

    Ben Johnson wrote " Volpone " to present two crucial coflicts which are the dominance of Satan upon humanity by adopting evil people , and the greed . Johnson chooses names of animals to call his characters as if he wants to say that whenever people imprison their souls and minds in the prison of bad desires , they will be no more than animals . Besides , the idea of naming according to animals names is an appropriate reflection of the presence of Satan and his followers since satans are imagined as embodied in forms of furious animals .(Barish,1953:83-92)

    Volpone – the fox – is the hero of the play . He is a wealthy
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 Venecian Oldman . He is very miser . He makes a satanic contract with his devilish follower Moska – the parasite . The contract is that Volpone is going to die because of a very dangerous disease , so he aims to announce his inherits . A lot of people seek for his close friendship presenting gifts . The events reach illogical behaviours when a rich merchant makes Volpone his lonely inherit . In addition , some presents their wives as beloveds for Volpone . Satan – Moska himself – announces to the public that Volpone died after making him his lonely inherit . The play ends with the trial of the two satans .  

     To sum up , Volpone and his follower Mosca were images of Satan . Their contract of corruption is a contract between Satan and himself .  
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Chapter Three

The Satanic Contract in Dr. Faustus

3.1 Christopher Marlowe
      Christopher Marlowe was the foremost Elizabethan tragedian of his days (Logan, 2007:4).He  was born in Canterbury on February 26, 1564, the eldest son of master shoemaker John Marlowe and Katherine Arthur. Marlowe attended Cambridge University, quickly distinguishing himself as a brilliant student. During his time at Cambridge, Marlowe became part of Queen Elizabeth's secret service and carried out several secret missions for the Crown. After receiving his degree in July 1587, he went to London, where he became an actor and dramatist for the Lord Admiral's Company. During that same year, both parts of Tamburlaine the Great were performed on the London stages, catapulting Marlowe into celebrity status. Marlowe lived a reckless life and had several scrapes with the law. In 1591, Marlowe's former roommate, playwright Thomas Kyd, was imprisoned and tortured after authorities found heretical writings in Kyd's room. Kyd insisted, perhaps while being tortured, that the writings belonged to Marlowe, who was known by some to be an atheist. Marlowe was also brought in for questioning and then
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 released. Marlowe's life ended when he was only twenty-nine years old. On the night of May 30, 1593, he was stabbed in the head and probably died instantly. The circumstances of his death remained unclear, but the story that it occurred in a barroom fight was later discredited. Some scholars speculate that his death was arranged by secret service men and may have been ordered because he was reported to be a heretic. He was buried in an unmarked grave.  (Honan, 200 :93) 

3.1.1 Major Plays

      Marlowe's first play performed on the regular stage in London, in 1587, was Tamburlaine the Great, about the conqueror Timur (Tamerlane), who rises from shepherd to warlord. It is among the first English plays in blank verse, ( Marlowe, 1994: xxii–xxiii) and, with Thomas Kyd's The Spanish Tragedy, generally is considered the beginning of the mature phase of the Elizabethan theatre. Tamburlaine was a success, and was followed with Tamburlaine the Great, Part II.

      The Jew of Malta (first published as The Famous Tragedy of the Rich Jew of Malta), about the Jew Barabas' barbarous revenge against the city authorities, has a prologue delivered by a character representing Machiavelli. It was probably written in
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 1589 or 1590, and was first performed in 1592. It was a success, and remained popular for the next fifty years. The play was entered in the Stationers' Register on 17 May 1594, but the earliest surviving printed edition is from 1633. (Chambers , 1923: 424-425) 

      Edward the Second is an English history play about the deposition of King Edward II by his barons and the Queen, who resent the undue influence the king's favourites have in court and state affairs. The play was entered into the Stationers' Register on 6 July 1593, five weeks after Marlowe's death. The full title of the earliest extant edition, of 1594, is The troublesome reign and lamentable death of Edward the second, King of England, with the tragicall fall of proud Mortimer. (Riggs, 2004:334–7 )

       The Massacre at Paris is a short and luridly written work, the only surviving text of which was probably a reconstruction from memory of the original performance text, (Deats, 2004: 193) portraying the events of the Saint Bartholomew's Day Massacre in 1572, which English Protestants invoked as the blackest example of Catholic treachery. It features the silent "English Agent", whom subsequent tradition has identified with Marlowe himself and his connections to the secret service. (Wilson,2004:207)
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       Doctor Faustus (or The Tragical History of the Life and Death of Doctor Faustus ) is the major topic of this study .

3. 2 Doctor Faustus

        Doctor Faustus (or The Tragical History of the Life and Death of Doctor Faustus) , based on the German Faustbuch, was the first dramatised version of the Faust legend of a scholar's dealing with the devil. While versions of "The Devil's Pact" can be traced back to the 4th century, Marlowe deviates significantly by having his hero unable to "burn his books" or repent to a merciful God in order to have his contract annulled at the end of the play. Marlowe's protagonist is instead carried off by demons, and in the 1616 quarto his mangled corpse is found by several scholars. Doctor Faustus is a textual problem for scholars as two versions of the play exist: the 1604 quarto, also known as the A text, and the 1616 quarto or B text. Both were published after Marlowe's death . (Hoenselaars, 1992: 78–79)

3.2.1 The Plot of Dr. Faustus

     The play tells a very fundamental change in the psych-personality of the genius Dr. Faustus . He is well-experienced in different fields of knowledge and sciences . He feels boring of his routine as a professor in a university . He teaches religion
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 sciences . He is boring of repeating the same lectures about traditional sciences which differ equally from medical sciences .

   He finds the lifeline of his  trouble in witches . He aims to challenge the laws of nature . According to Dr. Faustus , arts of witches pave the way to gain the almost forces of dominance and unlimited ability . He spends a lot of hours in readings for the purpose for being able to meet Satan . He manages to meet Satan and make a contract with him . The contract between Dr. Faustus and Satan will be discussed later . 

    The play presents two heavenly persons ; one is a good angel who warns of the devilish deeds of witches while the second is a bad person who exaggerates in flattery of witches saying that witches brings benefits for Satan as well as man . He starts accounting the advantages that Faustus may get after signing the contract . While reading in his office , Faustus uses the laws of Mathematics and Statistics to account his coming benefits till he reaches the day in which he will sign his contract with Satan .

3.2.2 Faustus and the Contact 

     Dr. Faustus , devotes his soul for Satan`s – Mephistopheles – service . Satan asks for Faustus` soul as a price for helping him to be super-human . They both sign a contract . According to the
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 contract , Faustus sells his soul to Mephistopheles and whenever he aims to stop the contract , Satan will have the right to damage the soul by sending it to hell . Faustus uses his blood in signing the contract . During the monument of signing , Mephistopheles reminds him once more to “Write it in a manner of a deed of gift”. ( Hand,2005:22 )

The “deed of gift” is not present in the English Faust Book. In that text, a contract is written out and contains several articles which both parties must fulfill in order for the contract to be valid. In addition, both Mephistopheles and Faustus keep a copy to prevent any confusion. The “deed of gift” is Marlowe’s invention, and he emphasizes the phrase by including it three times in the scene, twice by Mephistopheles and once in the contract itself. ( ibid:23 )

     Sullivan (1996:49-50) suggests that once Faustus has signed the contract, forgiveness is no longer possible: “Damnation occurs where the sin is mortal, not venial. For sin to be mortal, the act must be of grave matter and involve a deliberate turning away from God. This, say the catechisms, asks for as full a knowledge of the consequences as the sinner is able to comprehend” . While Faustus shows that he has an incomplete knowledge of the
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 consequences of his sin, Mephistopheles is honest in his disclosure of the nature of hell and the fall of Lucifer, and the contract makes clear what will happen to Faustus at the end of twenty-four years; thus, by the standards Sullivan describes, once Faustus has signed the contract he has committed a mortal sin and is damned ( ibid:51 ). 

     Faustus is not be aware of the lowness of his contract . At the beginning of the play, he scoffs at the Justinian’s legal code, just as he rejects biblical law. Faustus tries to deal with his soul in a philosophical manner by considering the soul as a compound of two entities : thing and value . Ingram (1979:76) suggests: “Faustus’ soul might conceivably be this ‘thing,’ and the value of it, a value Faustus is never properly able to assess, is what he barters away” . While , Halpern (2004:470) contends, “In distinguishing the thing itself from its worth, Faustus … produces something like the Marxist distinction between use value and exchange value” .

     However , some critics suggest that the two contractors are both not aware of the full details of the contract . They do not actually know their accurate rights and duties . Luke Wilson (2000:179 ) writes “either or both [parties] cannot know whether
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 they’ll get what’s due them. The ‘contraction’ of contract represents not only a ‘meeting of the minds’ in the agreement itself, but also an imaginary temporal construction in which promise and performance are linked together…” . In other words , it is a joke to think that any contract is full . Honour is absence in their contract . It is a suspension of disbelief in the knowledge that, since the condition and terms of the contract have not yet been fulfilled, any number of things could happen to alter it. The contract as contract is always both in a state of being fulfilled and in danger of never being fulfilled.        

    The narrator of the English Faust Book states that Faustus’ “mind was so inflamed that he forgot his soul and promised Mephistopheles to hold all things as he had mentioned them: he thought the devil was not so black as they used to paint him, nor hell so hot as the people say, etc.” ( Thomas Wilson, 1963 : 97 ) 
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Conclusions

     As mentioned in the abstract , the study presents some inquiries which are considered as the hypotheses of the study . Here , answers of them are presented as conclusions of this study with a recommendation to researchers to tackle the subject in comparison with the same theme in Arabic literature :

1- A person who purchase his soul to Satan trades to the devil more than a body , but he trades his divine gift – mind . Faustus lacks the full details of the contract , therefore , he loses his mind as well . A contract with Satan is an attempt to be in a higher rank away of the divine willing of God which is a trivial attempt . Dr. Faustus tries to sail a way of his Biblical society by promoting all the religious instructions , but he gains no thing more than the complete loss of his human entity .

2- Any attempt to separate body away of mind is a useless one . Dr, Faustus , due to his being illiterate in the full details of his contract , finds him self a perfect slave of Satan . He loses all his human entity when he loses his mind .
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3- Satan is a super power . The oath of Satan to his God is great . At the beginning of the first human struggle , Satan determines his coming strategy which is the seducing of Adam`s son till the Last Day . Human beings must try to be a way of the hand of Satan . Yet , Dr. Faustus simplifies the mission of Satan by rejecting all religious laws and by seeking for a contract with Satan . As a result , he is trapped and completely corrupted . Actually , it is possible to be a way of the dominance of Satan by keeping the religious and human laws .

4- It is a truth beyond dispute : any contract with Satan strengthens only Satan . Faustus asks for nothing in return because he believes he already is damned, and thus he is in no position to be making demands. But he demands anyway, and Mephostophilis, who is feeling generous, or is less certain of Faustus's damnation than Faustus is, gives in. Soon after, in Faustus's study, Faustus and Mephostophilis hammer out the following five conditions, which Mephostophilis must perform for twenty-four years in order to obtain "title" to Faustus: First, that Faustus may be a spirit in form and / substance. Secondly, that Mephostophilis shall be his servant / and be by him commanded. Thirdly, that Mephostophilis shall do for him / and
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 bring him whatsoever. Fourthly, that he shall be in his chamber or house / invisible. Lastly, that he shall appear to the said John Faustus / at all times in what form or shape so ever he / please. ( Yeager,1995:606 )
5- The greater Good is still unachievable . Dr. Faustus tries to be a greater Good , but his attempt is failed . The nature of the creation of humanity is based on the rejection of absolute capacity since no person could be superhero .    
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